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ﬁThe Attic, the Pearls and 3 Fine Girls was developed and produced by
Theatre Columbus. After a three year creation period, its first perform-
ance was at the Theatre Centre in 1995. It was recently performed as a
Theatre Columbus production in association with Buddies-in-Bad-Times

in 1997.
Theatre Columbus is an active member of Go7, the Group of 7 Theatres,

the Professional Association of Canadian Theatres (PACT) and the
Toronto Theatre Alliance and operates under the jurisdiction of the Cana-

\dian Actors’ Equity Association. )

—

(" The Aﬂig, the Pearls and 3 Fine Girls Production Credits: CARPENTERSZ\
Ross Imrie, Jeff Manning and Keith Moulton LIGHTING: Tracy Alves, Darcy
Burgess, Jeff Manning and Keith Moulton. Assistant Technical Director: Kate
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The Attic, the Pearls and 3 Fine Girls

A Theatre Columbus Creation

By Jennifer Brewin, Leah Cherniak, Ann-Marie MacDonald,
Alisa Palmer and Martha Ross

Cast
Leah Cherniak ...........coocviviiiiiiiicreccreecee s Jelly Fine
Ann-Marie MacDonald ...........ccooovvveeveiieeiiiiireeiee. Jayne Fine
Martha ROSS ..o Jo-Jo Fine

S
Alisa Palmer ..., Director
Dany Lyne .....cccccoerviviiiiiniennn Set, Costume & Props Designer
Andrea Lundy ...oocoeiiiii Lighting Designer
Allen Cole & John Millard ..........coovimiiiiiiininnnnn, Original Music
Cathy Nosaty .......cccvvvininiininiine, Sound Designer Re-mount
Sharon DiGENOVa .........ccccvviiiiiniieiniiennee, Stage Manager
Judi Pearl ....cooovviiiiii, Apprentice Stage Manager
Shauna Jansen .................. Assistant Stage Manager (Toronto)
Jennifer Brewin ..., Contributing Artist

THERE WILL BE NO INTERMISSION.

Opening Night Catering provided by Savana Cafe

This production of The Attic, the Pearls and 3 Fine Girls is
Sponsored by

AIJ}EIEatﬂAY

SUITE HOTEL
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Back in Canada, their sister act was renewed. Martha: “We began very innocently.
wanted to do a buffoon show. After Lecod, buffoon and clown are the things that stick in ¥
mind.” Leah: “We played housebound Siamese twins who were being forced from Z:Ju'r
home. A third sister, a hunchback nota twin, brings people into meet the two in the hope the;:

they will be enticed out into the world.”

Its the kind of quirky material that has been Theatre Columbus’ trademark for the b

part of two decades. Their work began with a simple mandate: “To do our own show. "
own way. The work has been highly personal in the bestway. A very strong comm'trsnour
to shared intimacy - stuff that's close tothe bone, whether it be the funny bone or not' Ther?t
style gnd working process also embraces the contribution of many collaborators Th iy
sonality and talents that actors, writers, designers, directors, choreographers m "l
and all manner of collaborators bring with them to a work marks the develo'pmuesr:?gfn z

project.
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wers ey Gk days Galy o took form after being transcribed from videotapes. There
group that included Ann-Myazn ’i\aﬂs e material seemed to be going nowhere Butin e
bined perseverance and belj ?‘ acDonald, Alisa Palmer and Jennifer Brewiﬁ the conm
bear fruit. “You have to stick itf)ti? fcﬂ;lr(ihproJ ectallowed what became a three year ;)roceSS to
along time. Things have to emerge frgrlg?geh:/l(l)/ﬂlﬁca use that's what it takes. It should take-
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The Company

Leah Cherniak (Jelly) is Co-founder and Co-artistic Director with Martha
Ross of Theatre Columbus. She directs, acts in, and co-creates for the
Company, including The Barber of Seville, Still, The Knee Plays | & I,
and Ratbag. Leah directed and co-wrote The Anger in Ernest and
Ernestine, which was published in 1990 and has been performed in
theatres across the country. She has worked with a variety of theatres
across Canada, including most recently The Diary of Anne Frank for
Young People’s Theatre. In 1992 she received the Pauline McGibbon
Award for Directing. She also teaches clown at the National Theatre
School in Montreal. Upcoming projects for Theatre Columbus include
are The Betrayal and The Cherry Orchard.

Ann-Marie MacDonald (Jayne) is a writer and actor whose previous
work with Theatre Columbus includes Twelfth Nightand The Knee Plays.
Ann-Marie last performed on the GCTC stage in the late eighties with
This Is For You, Anna. In 1990, her play Goodnight Desdemona, Good
Morning Juliet ran at GCTC as part of Nightwood Theatre’s national
tour, and in the fall of 1996, Desdemona returned as a GCTC produc-
tion. Ann-Marie has performed and written extensively for the screen
and stage. Her works for theatre include the libretto for the chamber
opera, Nigredo Hotel (Tapestry MusicTheatre/Tarragon Theatre), and
The Arab’s Mouth (Factory Theatre). Ann-Marie is the author of the

novel Fall On Your Knees.

Martha Ross (Jo-Jo) is Co-artistic Director and Co-founder of Theatre
Columbus with Leah Cherniak. Since 1983 she has been performing
and writing for the Company. Her writing credits include: Ratbag (with
music composed by John Millard), the award-winning Paranoia (writ-
ten in collaboration with the Company), and Dr. Dapertutto which was
nominated for a Floyd S. Chalmers Best Play Award. In 1987 Martha
collectively created (with Leah Cherniak and Robert Morgan) The An-
ger In Ernest and Ernestine. She is currently writing another musical
with John Millard about three Canadians in a snow storm; upcoming
roles in the Theatre Columbus season include parts in The Betrayal

and The Cherry Orchard.




OUR SUPPORTERS

Corporate Sponsors ' .
Albert at Bay Suite Hotel F-)The Attic, The Peaf/s and 3 Fine Girls
Best Western Victoria Park Suites ° Pauline & Turgenev
du Maurier Arts ¢ Les Belles Soet{rs ,
Northern Telecom * The Glace Bay Miners’ Museum

Nortel - ’
Ontario Hydro ¢ Lighting up GCTC’s Theatre

Corporate Sustainers ($2500 and up)
Cee-Jay Microsystems Ltd.
Petro-Canada °* Doc
Corporate Patrons ($1,000 - $2,499)
BDO Dunwoody
Mark Taylor Design Inc.

Corporate Associates ($500 - $999)
Canadian Labour Congress
Dar Tajine Moroccan Cuisine
Lord Elgin Hotel

Corporate Friends ($250-$499)
Aplin Engineering Inc.
David Egan Associates Inc.

Corporate Connections (up to $250)
Macdonald Club
Ottawa Folklore Centre

New Play Development Partners
Laidlaw Foundation
National Arts Centre EnglishTheatre

GCTC is incorporateq as a non-profit organization with charitable status.
Charitable Registration #0462069-22-10

GCTC gratefully acknowledges the support of:
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The Company

Jennifer Brewin (Contributing Artist) has just returned from seven
months working with The Caravan Farm Theatre for whom she directed
the winter sleigh-ride show, The Winter Rose, and the young compa-
ny's adaptation of Alice In Wonderland. While at The Caravan Farm
Theatre, she managed the theatre’s day-to-day operations, stacked fire-
wood and fed the chickens. Her long association with Theatre Columbus
began in 1986 and, over the years, her role has changed and evolved
from general manager to associate artist. With the Company she has
worked as dramaturge on Still, Betrayal and The Attic, the Pearls and 3
Fine Girls documenting the improvisational work and transcribing the
results to text. She has also assisted Leah Cherniak in directing The
Knee Plays | & Il and teaching clown at Equity Showcase and The
Nationa! Theatre School. Upcoming productions include directing a new
play for the Buddies in Bad Times Rhubarb Festival and producing

Sean Dixon’s new play Aerwacol.

Allen Cole (Original Music) was last seen at Theatre Columbus as
Music Director of Ratbag. He has received two Dora Mavor Moore
Awards for his musical direction on Hush and A Play About the Moth-
ers of Plaza De Mayo. Allen is a versatile musician, having played in
local clubs and on several recordings with Toronto bands. He was the
mussic director for Nightwood Theatre's Wearing the Bone, which was
created and directed by Alisa Palmer. He also composed the music for
Acme Theatre’s Golgo by Howard Baker and he composed and wrote a

murder-mystery-musical called The Wrong Son.




OUR SUPPORTERS

Thank you for supporting GCTC through your financial contributions*

Micheline Chevrier
Donna & Richard Denham

Louise Arcnoff

Earl Atnikov

Michael & Marion Balla
Norman & Myrna Barwin
Lavada M. Beesack
Marion E. Bennett

Nancy & Mort Bercovitch
Catherine Boucher

Edward Brado

Andrew Brook & C. Koggel
Toby & David Brooks
Dianne Brydon

Hal Bumham

Walt & Sue Conrad

B.H. Davidson, M.D.
Leonard & Reva Dolgoy
Sholem Dolgoy

Havi Echenberg & David Gero

Berta Aboud

Joan Auden

Julie August

Robert Bailey

Lois Batten

Judy & Bob Bernstein
David Black

Ingrid & Weston Blake Jr.
Catherine Boucher
Glenn Brauen

Carmen Brodsky
Patrick Cardy

Alan & Margaret Clarke
Jim Cobban &

Roisin Hanlon
Gretchen Conrad
Jacqueline Conrad
Gloria & Sean Corbett
John & Lily Cox
Robert Czerny
Elisabeth Davies

Ann B. Denis

Patrons ($500 and up)
Henry & Margaret Jacques

Partner ($100-499)
John Ferguson

David Fowler

Udo & Peter Graefe
William R. Green

Gary Greenman

Peter Harcourt

Doug & Anna Hardwick
Joyce Harpell

Eric P. & Evelyn Henderson
Oksana & Kenneth Hepburn
Elizabeth Hicks

Judith Hurman

Janet Irwin & Gordon Cullingham
Pierre Johnson

Harold E. Jones

Martha Musgrove

Linda McLaren

Muriel Macdonald

Friends

Sheila Duke

Mary Eady

Ruth Evans

Eleanor & Thomas Glynn
Barbara Florio Graham
Peggy & Nino Gualtieri
Charles Haines
Suzanne & Gordon Harding
Peter Haridge

Mike Harris

Nicholas Hartgerink
Murray & Karen Hunt
Ingeborg Inkey

Janina Judek

Patricia & Owen Kealey
Therese Koensgen
Johanne Lalonde
Makework Theatre
Richard Martin

M. Aileen Mason
Godfrey Masse

Rob Mayes

($30-99)

Aline Van Dine
Susan & Bill Van Iterson

Jack & Laura Miller
Isla Paterson

Fran & Paul Pearl

M. E. Power

Cliff & Joyce Quince
Peggy Rainville
Robin Riddihough
Duncan Ritchie

Helen & Herman Sallmen
Doris M. Smith
Susan Carter Smith
Lauren Snell

Sandra Steinhause
Gillian Walker

F.W. White

Janet C. White
Jeanne M. Wolfe
Kate & James Wright

John & Ellen McLeod
Fred Meyer

Helen J. Morton
James & Louise Mullin
Jim Noonan

Joyce Neale

Christine Overvelde
Don & Dale Patten
Sylvia & Amnon Pasher
Irene Porr

Victoria Prystawski
Wendy Quinlan-Gagnon
Margaret Ridewood
Kathleen Rogers
Barbara Shaw

Philip & Sandy Shea
Mrs. M.J. Spinney
Heather Stevens
Gene Swimmer

Linda Tripp

Daniel B. Uniat

Shirley & Albert Winer

*Donations from April 1 - December 31, 1997
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The Company

sharon DiGenova (Stage Manager) A native of Montreal, Sharon has
stage managed throughout Canada, the USA, Mexico, South America
and in Tokyo and Singapore. She worked predominantly in theatre for
10 years - Canadian premieres include: B-Movie, The Play; Love and
Anger and several years of touring with Ronnie Burkett's Theatre of
Marionettes. In 1990, she joined Canada’s Royal Winnipeg Ballet, where
she stage managed more than 20 productions - and developed an af-
finity for dance. Since that time, Sharon has worked with numerous
dance companies and independent choreographers including the Randy
Glynn Dance Project, three seasons with Desrosier Dance Theatre and
and this season toured with The Holy Body Tattoo in Europe and Canada.
Sharon (and partner Eryn Dace Trudell) are Co-founders of Damn
Straight and Co-artistic Directors of Forward Motionb - a series pre-
senting dance companies, festivals and workshops at Damn Straight
(Toronto). Following the run of Attic, she will return to Toronto to stage
manage Sky Gilbert's new play Schubert Lied, and in March will again
tour Europe with The Holy Body Tattoo.

Andrea Lundy (Lighting Designer) continues a long relationship with
Theatre Columbus having production managed many of their shows
and designed the first two productions of The Attic, the Pearls and 3
Fine Girls as well as The Barber of Seville, Knee Plays | and Il and
Twelfth Night. She has been nominated for six Dora Awards and won
three - for Attic, Theatre Passe Muraille’s Possible Worlds and Die in
Debt's Oedipus. Other design credits include Tarragon Theatre's The
Designated Mourner, Modern Times’ August 22nd, Theatre Passe
Muraille’s Still the Night, Platform 9's Gulag and eddycandyside, Da
Da Kamera's Here Lies Henry and the Augusta Company’s Red Tape
and The Lorca Play. She is also currently the production manager at

Tarragon Theatre.

—




COMEDY AND MUSIC AT GCTC

NIGHTHOWL Comedy

Oscar Lopez
and Alex Houghton

CUHF.
(Ulrich, Henderson
and Forbes)

Hidden in This Picture
An x-production
by Aaron Sorkin
directed by Richard Gelinas
January 16, 17, 23, 24, 30 & 31, 1998 at 10:30 p.m.
Tickets $8 or $4 for Nighthowl Members

This biting comedy examines the place of humanity in
the movie business. Humanity? Movies? Laced with wit
and fliting with satire, Hidden in This Picture blurs the
boundary between fantasy and reality in the world of big
budgets and little integrity.

Ho4

Acoustic Waves

Oscar Lopez and Alex Houghton
Sunday, Jan. 25 at 8 pm
Tickets: $17

Another night of passionate guitar playing features
the Latin energy of Oscar Lopez and the gorgeous
textures of Alex Houghton. Lopez’s reputation as one
of Canada’s finest guitarists continues to grow with
leaps and bounds. Alex Houghton’s second album
reveals new depth and added intensity to the guitar-
ist's ever-expanding sound.

S

U.H.F. (Ulrich, Henderson and Forbes)
with Robert Atyeo

Sunday, Feb. 22 at 2 pm & 8pm
Tickets: 2 pm $15 8 pm $17

What do you get when you bring together three of
Canada’s great singer-songwriters? Shari Ulrich, Bil
Henderson and Roy Forbes deliver a memorable per-
formance of heart warming songs, superb musician-
ship and beautiful vocal harmonies. Peterborough’s
Robert Atyeo is a gifted songwriter who delivers his
original compositions with plenty of spirit and feeling.




The Company

pany Lyne (Sets, Props & Costume Design) Upcoming projects com-
orise Tl he Miracle Worker at the Avon Theatre, Stratford Festival and
patience atthe Tarragon Theatre. Costume Design credits include Romeo
and Juliet (Stratford Festival) and Barber of Seville (Mississauga Op-
era). Setand costume design credits include The Attic, the Pearls and 3
Fine Girls Dora Award: Set 1997: Costumes 1995 (Theatre Columbus
and Buddies in Bad Times Theatre), Court-Yard (Kaeja d'Dance & Movado
Dance Harbourfront), eleMENTAL and Mad for all Reasons (Queen Pud-
dings), Froth: Costumes (Froth), Reading Hebron (Factory Theatre), Still
Moon on Fire (Solun Theatre and duMaurier Theatre, Harbourfront), La
Voix Humaine, Tartuffe, Les Fantastiques, Johnny Mangano and His
Astonishing Dogs and Surprise! Surprise!: Set and Costumes (Théatre
francais de Toronto), Through the Eyes: Costumes (Nightswimming),
Murmel Murmel Mortimer Munsch (The Grand Theatre), and Twelfth
Night. Costumes (Dream in High Park, Canadian Stage Company). Dany
Lyne has a M.F.A. from the University of Victoria and teaches theatre arts
at the Ontario College of Art and Design.

John Millard (Original Music) has composed for the CBC, The National
Ballet, Necessary Angel Theatre, Manitoba Theatre Centre, The Cana-
dian Stage Company, The National Theatre School, The National Film
Board of Canada and Theatre Columbus. He was the leader and com-
poser for The Polka Dogs. Awards for his original music include a Dora
Mavor Moore Award for Theatre Columbus’ The Barber of Seville and a
Gemini for Joe Viszmeg's film In My Own Time. Mr. Millard lives in To-
"onto with his wife Martha Ross and their daughter Lilly.




8 Next at GCTC A8 The Next Stage )
The Glace Bay Miners’ Presents Beyond Borders
Museum Play Reading!
by Wendy Lill
Based on the novel by Sheldon Currie Monday, January 26 at 8 pm Don't miss
February 25 - March 15, 1998 the next exciting Beyond Borders play
Directed by Richard Rose reading. The Strip by London-based New
Starring York playwright Phyllis Nagy will be di-
John Cleland, Chris Heyerdahl, rected by Sarah Stanley, Artistic Director
Tara Rosling, Jean Louis Roux of Buddies in Bad Times Theatre, Toronto.
and Terry Tweed Beyond Borders is one of four programs
Love appears for Margaret in the form of The Next Stage, the collaboration be-
of Neil Currie, a proud, bagpipe-playing, || tyeen GCTC and NAC English Theatre
gentle giant of a man, and her life, as to support the professional development
ha(d as nall's,' is lifted up to'become as of local theatre artists.
lyrical and lilting as a Scottish song.
Admission is free. Be sure to attend!J

w Reserve Your Seats Today!  J{_

THERE'S A NEW

teapING LIGH'T

IN OUR THEATRES.

The Great Canadian Theatre Company now has brighter and more

energy efficient stage lighting, thanks in part to a grant from

Ontario Hydro’s new Lighting Up The Theatres of Ontario

program, GCTC is just one of 20 theatres across

Ontario which will update their equipment and keep  LIGHTINGGSEES

their energy costs down, with Ontario Hydra's help. R L
Congratulations to the entire

company and crew of GCTC,

Your future looks brighter than ever!

| Ontario Hydro
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cathy Nosaty (gound Design Re-mount)
ound designer. Recent productions include origi
?he witch and the Wardrobe for Manitob: ?—Eg;?ésfi)?ris for The Lion,
Quills for Manitiba Theatre Centre’s Warehouse Theatre T;J7ung People,
of the Closetfor Young People’s Theatre and Random /;\ct g C?l‘her Side
Alisa Palmer, for Nightwood Theatre. At GCTC, she com 2’ ';ected by
sicfor Good Night Desdemona (Good Morning Juliet) andp ir??h the mu-
will be providing music for the upcoming world premiere of o j.spnng,
Turgenev. Other upcoming projects include the premiere producltl?e an(:
Street of Blood for Ronnie Burkett's Theatre of Marionettes anlgf‘;ho
Betrayal by Theatre Columbus. e

IS a musician, COmposer ang

Alisa Palmer (Director) is a director, writer and performer. She’s de-
lighted to return to GCTC after directing Alan Williams’ The Consolation
of Philosophy. Other recent works include directing the premiere of Diane
Flacks Random Acts for Nightwood Theatre, eleMental and Mad for All
Reasons for Queen of Puddings Music Theatre and the premiere and
remount of Theatre Columbus The Attic, the Pearls and 3 Fine Girls for
which she received a Dora nomination for Outstanding Direction. Alisa
wrote and directed A Play About the Mothers of Plaza de Mayo for which
she received a Chalmers Award for Outstanding new Play. She collabo-
rated and performed in Froth: A Spectacle About Shopping and Hyste-
ria, a Toronto Fashion District Happening and The Bitch,a biting com-
edy at the Toronto Fringe Festival. Upcoming Eugene Stickland’s Quar-
tet at Theatre Passe Muraille Backspace in February and a workshop of
Caryl Churchill's The Skriker as part of the du Maurier World Stz_age Fes-
tival this April. Alisa Palmeris a co-conspirator of Froth Productions and

the Artistic Director of Night wood Theatre.
Judi Pearl (Apprentice Stage Manager) is p!eased to be continuint ;l\e;
apprenticeship at GCTC, where she has previously worked on Les belie

Soeurs, Frida K., Goodnight Desdemona (Clv‘c;odTl\;IOH::ggNiineBt)r L?nnﬁ
2000. ent credits include 1hea
ooy Stage manageTy d Odyssey Theatre’s 1996 produc-

Wick's 1997 Young Company Tour an
tion of Ondiine.




atch for it!
February 25 - March 15
“As Lily Tomiln does... Derbyshire creates complete narra-

tive and plays all the bizarre characters. Herimagery
- is as exquisite as it is surreal.” - CBC, National Arts,Report

“Her facial exp St sent) the audience into fits of riotous
laughter... mome. Jike stillness.... /

“Derbyshire has got to be o1}
make thatthe universe.”

“Watchmg her pe m”z 4s

streamofcon
besides being

inventive and assoclattve. .
“You're notlikely to forget Derbyshire
ability... arisk-taker, warm flamboyant a

“one of the funniést smartest performe .. (creating) a hd convincing
person who s lost her way home and en stage.” - fthe Vancouver Sun
Jan Derbyshire
e next GREAT COMIC sensation

starrmg in
The Opposite of Everything is True
at the
Great Canadian Theatre Company
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GCTC is @ member of the Professional Association of Canadian
Theatres and engages, unger the terms of the Canadian Theatre

eement, professngngl artists who are members of the Canadian
Actors’ Equity Association. GCTC is also a member of the Council for
the Arts in Ottawa and Theatre Ontario.

GCTC Board of Directors: Linda Balduzzi, Peter Bowie, Micheline
Chevrier, Heather Chiasson, Alan Cohen (Past-Chair), Jane Gardner,
pavid Goldstein, Christine Ha (Treasurer), Kate Hurman, John
Koensgen, Larry McDonald (Secretary), Jim Roche (Vice-Chair),
susan Carter Smith (Chair), Kate Van Doninck. Honorary Members:
Toddy Kehoe & Marion Dewar.

GCTC Staff: Jon Alexander, Technical Director; Micheline Chevrier,
Artistic Director; Barry Caplan, Box Office Manager; Jane Gardner,
General Manager; Rennie Gessell, Accountant; Liam Horrocks,
Marketing Director; Lise Ann Johnson, Resident Dramaturge; Kate
Macdonnell, Assistant Technical Director; Keith Moulton, Janitor; Cyd
Rainville, Office Manager; Joe Reilly, Acoustic Waves Producer;
Wendy Thatcher, Volunteer Coordinator; Ingrid Van Klooster, Auction

Coordinator; and Scott Windsor, Production Manager.

The Painting in the Lobby A

Swoon
by Eliza Griffiths

1994
oil on canvas/huile sur toile
81 x 106 cm

Courtesy of Kirsty Jackson and Michael Dennis

C

910 Gladstone Avenue ° Ottawa * K1R 6Y4
®mail: info@gctc.ca web page: www.gctc.ca
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Albert at Bay Suite Hotel
is proud to be a sponsor
of the
Great Canadian Theatre Company
Presentation of

The Attic, the Pearls and 3 Fine Girls
A Theatre Columbus Creation

Albert at Bay Suite Hotel
4345 Albert Street
Ottawa, Ontario
K1R 7X4
(613) 238-8858

At the Albert at Bay Suite Hotel
you are more than a customer,
you are a personal guest.




